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‘Dark Young Hearts’ is the debut album from frYars 
and features the singles 'Olive Eyes' 'Visitors' and 'The Ides'

Welcome to the world of frYars. A universe of dueling strangers, deserted lakehouses, speeding cars, and a lonely mail-order bride. A place of violent encounters with bakers, where simpletons and the treacherous mingle in a dreamland of the absurd. A place where a blissfully infectious electro-pop song can hide dark and turbulent lyrical depths under its glistening surface.

The visionary behind this vivid, abstract world, is 19-year old Ben Garrett, a self-taught musician who is already living years beyond his peers in both talent and creative scope. frYars is Ben’s first musical endeavour. It began life when, as a 16-year-old he stumbled upon the music program Fruity Loops, began tinkering, and one day, presumably under a full moon, drew a track called ‘The Ides’ from his subconscious.

Once unleashed into the digital ether ‘The Ides’ started causing ripples of appreciation. Rallye gave him the obligatory Big In Japan moment early on and released the song as an EP over there and a second effort, the ‘Perfidy EP’, soon followed, cementing an online worldwide fanbase. When he got the call asking him to support Goldfrapp on their UK tour last summer it was clear that word of his unique talent was spreading fast.

Of course it wasn’t long before the industry sharks came circling. “I found myself at other people’s gigs with all these labels wanting to talk to me” Ben remembers. “My manager held them off; I think it would have been bad if I’d made an album back then.” Instead, frYars eschewed the traditional label route and left them begging, opting instead to create his own, frYarcorp. One thing the disappointed labels did manage to contribute, however, was speculative cash for a series of demos that eventually formed the crux of his debut album Dark Young Hearts. 

A doorway to a boundless imagination, a discofied electro-pop dancefloor dozen, a simultaneously melancholic and uplifting textbook of electronic emotion – Dark Young Hearts is many things. Featuring production from Clor's Luke Smith, The Bees' Paul Butler and legendary New Order / Pet Shop Boys / OMD producer Stephen Hague, it’s a triumphant merging of technology and the human touch. 

Take ‘Olive Eyes’: on the face of it a multi-layered electropop song that sways from Knife-esque oriental plinks to almost industrial synth patterns. Underneath its glossy surface, though, frYar's macabre story-telling explores depths rarely plumbed by his contemporaries. ‘Benedict Arnold’, meanwhile, is far too beautifully wistful for something created by the roll of a mouse. 

“There’s an organic nature to making music with machines” he offers by way of explanation. “Just because it starts on a computer doesn’t mean I'm looking for a mechanical sound. It’s just that I score it on a computer”.

FrYars’ knack for coaxing emotions from machines drew the attention of Dave Gahan of Depeche Mode, who heard Luke Smith working on the album at his New York studio and was immediately hooked. He offered backing vocals for new single ‘Visitors’, a typically enigmatic gothic digi-noir classic, and in true digital age fashion, the pair have never met. “I spoke to him on Skype and that’s all” Ben admits. Smith filmed Gahan's contribution to the video, which went on to become an internet hit thanks to support from Kanye West's blog.

Other collaborators are drawn from more obsure places: an Albanian cellist contributes to album closer 'Morning' whilst Ben's Grandmother supplies backing vocals on the epic 'Happy', one of the tracks from the earlier EPs that have been woven into the rich fabric of Dark Young Hearts.
Lyrically, the album is a convex looking glass into a whole new, abstract world, from a young man with a fevered imagination. “Many of the tracks depart from reality because my own life story would make for a dull record” Ben offers by way of typically self-deprecating explanation. The world he conjures, though, is what you might expect from a man whose average blog post (at www.fryarcorp.com) takes in Chinese Emperors, space travel, and Wigan Athletic – all in the same breath.

"The songs will often take on a narrative in order to convey a deeper, more personal meaning. So whilst the tales are fictional, they are vehicles for philosophies or corresponding, real world happenings. A good play will often evoke the most real human emotion by itself appearing a little less true to life. Surrealism is an equally powerful way of helping people connect or feel moved by art. Riding through the city on my bike all day is perhaps harder to relate to than those spiders from mars."

Therein lies the key to frYars’ utterly unique standpoint: whilst chucking out beats parceled for the dancefloor and choruses that demand voices accompanying in unison, the music of his parallel universe conjures something much deeper from within. Dark Young Hearts is a glorious merging of technology and imagination, pure pop and pure art - a sure sign that frYars' world is one that demands, and rewards, extended exploration. 

